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In the late 80s—eons ago in computer years—when I first
showed people the pictures I had tentatively begun to
make on the computer, I found it somewhat vexing that
they often referred to my art as “computer-generated.” I
couldn’t help but feel that the phrase implied a shortcut;
that the lazy artist simply pushed a button, then sat back
sipping coffee while the machine willed an image into
being. A few years later, when much of the populace had
become aware of photo manipulation software, the know-
ing, slightly condescending comment, “Photoshop, eh?”
was often substituted. It seemed to me that one might as
well be standing before a freshly painted canvas while
winking at the artist, “oh, paint and brushes, eh?” The
medium was never the message as far as I was con-
cerned. I felt much more kinship with photomontagist John
Heartfield or Max Klinger than I ever did with George
Lucas. I viewed the Mac as simply another tool to be
accorded no more (perhaps even a bit less) respect than
a paintbrush or a pastel stick. At the time, I had become depressed over the notion that the artist
becomes the warehouser of his own work, forever condemned to carry on his back an accu-
mulation of the bulk with which he has cluttered an overcrowded and uninterested planet. I
loved the idea that an ambitious picture could be created and then stored on a disk, to be called
forth in the unlikely event that a demand ever arose. And, perpetually cash-strapped, it was no
small attraction that running out of cadmium red Liquitex at one a.m. ceased to pose a minor
crisis.

It is unlikely that my pictures “Lift” and “Nellie’s Day Off” would
ever have seen the light of day had I not made them on the
computer. I suppose they could have been assembled by
hand, but I am a painter, not a collage artist. On the screen the
act of creating them had much in common with the tools and
techniques I traditionally associated with painting. On a table
or on the wall the act would have been quite different, and so
would the result. These two pictures are like scenes from a
movie never made. “Lift” is a mystery non-motion picture, so
you’ll have to figure it out for yourself. “Nellie’s Day Off” may
appear to be some sort of statement about race, but I prefer to
think of it as a love triangle.

Peter Hess

PETER HESS

Nellie’s Day Off

Lift
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Avenue 50 Studio, Los Angeles
Koplin Gallery, Los Angeles
Los Angeles Municipal Art Gallery, Los Angeles
Book Drawings, Vroman’s Bookstore, Pasadena
Biola University Art Gallery, La Mirada
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SELECTED GROUP EXHIBITIONS

Criers for Hire
Exhibition to complement the Giovanni Ortega/East West Players Production

LA Artcore @ The Brewery

Back to the Roots: Richard Duardo Tribute 
The Southwest Museum, Los Angeles, CA 

Cut & Paste 
Art Share, Los Angeles, CA 

Hendrik Stooker Memorial Exhibition
Weingart Art Gallery, Occidental College, Los Angeles

Sacred Memories 
Pico House Gallery at 
El Pueblo de Los Angeles Historical Monument

Luna Moods
Avenue 50 Studio, Los Angeles, CA

Brand 40: Works on Paper
Brand Library Art Gallery, Glendale, CA  (cat.)

For the Birds
Installation at Audubon Center, Los Angeles, CA

Day of the Dead Planet
Avenue 50 Studio, Los Angeles, CA

Drawing Los Angeles
Center for the Arts, Eagle Rock, CA
2001: An Art Odyssey, Laguna Art Museum
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“His form of
figurative
expressionism
often seems
more authentic
than the trendy
stuff of current
prominence.” 

- LOS ANGELES
TIMES

“If you admire
skill in 
rendering a
strong image,
you will 
appreciate
Hess’ low-
relief, mixed
media 
paintings.” 

- ARTWEEK
“...His painting
evokes a 
mysterious and
spiritual 
atmosphere...
an overriding
concern for
content lends a
truly modern
quality to his
work.” 

- ARTS + 
ARCHITECTURE
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SELECTED GROUP EXHIBITIONS
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DPI: Digitally Propelled Ideas
W. Keith and Janet Kellogg University Art Gallery
Cal Poly Pomona (cat.)

Profusion of Digital Art
Center for Visual Art, Oakland, CA

Untitled Group Show
Alternative Museum, New York, NY

Novel Ideas
Laguna Art Museum

Uncovering the Past: Tribute and Parody
Long Beach Museum of Art, Long Beach, CA (cat.)

Untitled Group Show
Koplin Gallery, Los Angeles, CA.

Miracles and Mysteries
Art Gallery, California State University Dominguez Hills

Animal Magnetism
Century Gallery, Sylmar, CA

Yard Art
Laguna Art Museum

Spiritual Eye
Loyola Law School Art Gallery, Los Angeles, CA

Cultural Excavations
One Market Plaza, San Francisco, CA

California Dreaming
Los Angeles Municipal Art Gallery

California Bookworks: The Last Five Years
Otis Parsons Art Institute, Los Angeles, CA (cat.)

Show III
Los Angeles County Museum of Art, Rental Gallery

Small Images
Atkinson Art Gallery, Santa Barbara City College 

Untitled Group Show
Orange County Center for Contemporary Art, (cat.)
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Muchnic, Suzanne. Art Review, 
LOS ANGELES TIMES, June 20, 1984 (illus.)

PASADENA STAR-NEWS. Page 3, 
U Entertainment, March 31, 2002 (illus.)

STUDIO VISIT magazine.  
Volume 32, pgs 83-84, 2016 (illus.)


